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| THIS IS 


1 NISHI- | 
MIYA. 


I HATED 
HER. 


oe < 0 iB CO. oO C 


BOOSIE 
Fenn 


A FRIEND OF E+} 


DON’T BE 

SILLY! HE’S 
OBVIOUSLY 
HER BOY- 
FRIEND! 


NO, I’M NOT 
HER BOYFRIEND! 
SHOKO AND 
I ARE ONLY 
CLASSMATES, 
AND... 
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IT’S ME, 
SHOYA 


i or 
ao 
All NK | | \ 


SIX YEARS 
EARLIER... 


IT’S 
GONNA 
HURT IF 
WE JUMP 
FROM THIS 
HIGH. 
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YOU JUMP 
FIRST, 


GONNA KILL 
HIMSELF 
ONE OF 
THESE 
DAYS... 


é ra 


en ee 
N10 (RANT TEA 


9 


ff 


/ YOU WON'T 
KNOW 
WHETHER 
IT HURTS 
UNTIL YOU 
TAKE THE 
PLUNGE!!! 


HEY!! 
THAT 
DID 
HURT, 
YOU 
JERK!! 


YOU’D BE 
SURPRISED 
| HOW CLEAN 
| THEY LOOK 
| AFTER YOU LET 
| “EM DRY FOR 
A NIGHT. 


TY inna 


ect ty Wr oo 


ay. 


OH CRAP... 
I FORGOT 
TO TAKE 
OFF MY 
SHOES... 


. Y THEY’RE 
ARE N’T YOU’/RE 
THOSE THE Gonna Go REALLY 


NEW ONES hasta 


foo 7 pe 


ES LZ ie i S 


% : 
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é == if 
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| 
HEY, | 
MRS. | 


THERE’S | 
SOME 
IN THE 
FRI- 


w Hait with!! 
is 00 for Men!! 


YOU GET SO 
DIRTY?! 


THAT BOY \W/f[ ¥/'- USE THE 
OF youRS We wi BACK DOOR, 
IS ALWAYS ge 

GETTING 
INTO SOME- 


THE 41ST 
DAILY 
DAREDEVIL 
CONTEST? 


LN 
“\f YOU BOYS 
OU NO 10 “StonBAr” 
DON’T HAVE TO - 
HANG AROUND Bae eo Ge 
THIS IDIOT IF 
YOU DON’T 
WANT TO, YOU 


TODAY, WE BUYS. 

D B 

JUMPED SNACKS SCHOOL. : 

INTO THE 
RIVER 

FROM THE 

BRIDGE. 


SHEESH/ 
DON’T YOU 
KNOW I’M sf 
THE ONE WHO 
ALWAYS HAS 
TO CLEAN 
THEM FOR 
YOU?! 


I TOLO 
YOU NOT 
TO CALL | 
ME THAT, | 

= YOU OLD 


DRop HAG! 
DEAD! ( 


hes TA Reeee YOU’RE SO } 
i\ > 4) htt! CUTE WHEN 

YOU/RE 

ANGRY! 


/). 


WHERE’S 
THE NEXT 
BOOK, 
SHOYA? 


SISTER’S 
ROOM. 


APPARENTLY, 
7 THIS GUYS 

NAME IS 

GENKI. 


FOR REAL? 
WHAT ABOUT 
YUTARO? DID 
THEY BREAK 
UP ALREADY? } 


DOESN'T | 
YOUR SISTER | 
HAVE ANY- | 
THING BETTER} 
TO DO WITH | 


SIS SAYS S ? 
ase | a HER TIME: 
A WAR 

AGAINST 

BOREDOM. 


TRANSFER 
|} STUDENT 
_/\ COMING! 


| ACs TREK “ OF ae vaccocit | 
/ | LS! . * —_ oy 7 Cc 
| SIRLS’RE erevom Vile off ABOUT ITN. | 
: "T YOU, | bh 4 | = oON : 
| BORING! an. >. ee THE FACULTY | 
| ; | OFFICE/ | 


WHAT | 
DIFFERENCE | 
DOES THAT | 

AA MAKE? 


‘NONE OF ~ 


Ty) THe crap S So 7” I HATE 
"usHere i |) || BOREDOM, 
m INTERESTS B . TOO. 


bf CIN 
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HOW MANY WHAT WAS 
BUCKETS THE COURSE WHO WAS 


OF HUMAN GANDHI? 
EVOLUTION? 


SO EVERY DAY, 
I WIN SMALL 
VICTORIES IN MY 
WAR AGAINST IT. 


LET US 
NOW BEGIN 
THE 42ND 

DAILY 
DAREDEVIL 
CONTEST! ! 


A AAAS | 
N \ we 
. \ : 


CHICKEN- | 
YOU SURE? |NG OUT, 
THAT MEANS 
YOU’RE BUY- 
IN’ SNACKS, 


-0e FROM 
NOW ON, 


I’M OUT. 


DIDN’T I 
TELL YOU | 
I STARTED 


WE’LL BE 
IN MIDDLE 

SCHOOL 
NEXT YEAR. | 


LET’S 
CATCH IT 
AND KEEP 
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SOMEBODY SHOYA. 
PROBABLY 
STOLE THEM 
WHEN YOU 
WEREN’T 
PAYING 
ATTENTION. 


Sa 


SHUT UP! 
WHADDAYA 


THINK YOU'RE | 


DOING AT 
MY PLACE 


ANYWAY 
WHY DON’T 
YOU GO To NAOKA? 
THAT FANCY 
SALON BY THE 
STATION?! 


3 WHERE’D 
MY SHOES 
COZ!!! 


ARE YOU 
SURE YOU 
REALLY 
LOOKED FOR 
THEM? 


/ J 
p a L) / ,, ; 
i / 


ALWAYS 
CHOOSING 


PAY YOUR 
BILLS, 
SO BE 

me A GRATEFUL !! 


YOU’RE 
WELCOME, 
MA‘AM! 


ed 


THIS IS, | 
LIKE, THE | 


Q % @ “ . 
*BOOK: “HAIR CATALOG MEN’S / LADIES’” 
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AREN’T 
THESE 
YOUR 
SHOES, 
SHOYA? 


IHEN HE | = Kees Cae 
STARTED eS were 6 ; THAT S 
KIND OF <a A 4 . : THEM: 


TROTTING 
me THis , HECK?! 


A GUY 


I THOUGHT EH & SS FROM 2ND 
ITWAS | t ELEMENTARY 


SUSPICIOUS, ]if AV HE STARTED I GO 
“WHERE’D so I ASKED J WEARING TO CRAM 


HIM THOSE THE SCHOOL 
ee YOU STEAL P DAYAFTER f WITH. 
WAS MAKING | =| THOSE?” he eee. 

A RUN FOR IT. 4 “aN 


I SEE... 


>= 
=> SHALL 
—_ WE BEGIN 
7 peas OPERATION 
| 4 2ND ELEMEN- SHOE 
[7 TARY AS SOON RESCUE 
Ls AS WE IMMEDIATELY, 
7 CONFIRM OUR SIR? 
TARGET!! 


| ae / Ft . HL | IT’S 
BUT SIR, fA WN} DANGEROUS | 
OUR TARGET WO f VE | TO ENTER 
STANDS AN : ; a (\ | ENEMY 
IMPOSING - ih : a TERRITORY. 


5/11” In \ ae ~ LET’S USE 
STATURE. | /\ \ A DECOY TO | 
rh , LURE HIM INTO 
AN UNPOPU- 
LATED AREA! 


NO NEED/ 


HIM RIGHT 
AWAY!/ 


BUT IF I 
WERE TO 
GIVE HIM 
A NAME, 
IT WOULD BE 
THIS: 


SOUNDS 
LIKE 
THEYRE 
HAVING 


CREATURES 
LIKE THAT 
REALLY EXIST 
ON EARTH?! 


TH. ee 
THAT'S 
IMPOS- 
SIBLE! 


i a Booanis “ LLL 


air 4 A TEACHER 


ASKED ME TO | 
CARRY SOME | 


fx 
oe 


YAY! 
THANK YOU/ 
THEYRE OVER 
HERE/ 


Bass | 


lI i if 
\ 7 


a me 6HOWMI |} 
# SUPPOSED || bo you 
TO KNOW || REALLY 

UNTIL I 


| | CAN BEAT 


GWE ITA | | this Guy? 


SHOT? 


THIS IS 
WHAT 
|| BEING A 
| | DAREDEVIL 
1} IS ALL 
ABOUT! ! 


7 AEH 


(i —f ff EEE 


YOU KNOW YO. 
WHY I 
CALLED 
YOU HERE, 
DON’T YOU? 


WE NEED 
TO TALK 
ABOUT 
THOSE 
SHOES 
YOU’RE 
WEARING. 


DON’T PLAY 
DUMB. YOU 
KNOW WHAT 
HAPPENS WHEN 
YOU STEAL 
PEOPLE’S 
STUFF, DON’T 
YOU? 


WHAT IF 
I SAID... 


I’LL OM 
“EM BACK? 


an’ 


ee 
a 
el 


<K : 


LONG 
DO YOU KNOW TIME NO 


WHERE THE 
SOLAR PLEXUS 


oul «cit 


(7, at , 
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Leis 
fila. 
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WHADDYA 
THINK YOU/RE 
DOIN’, BEATIN’ 
UP My LITTLE 
BROTHER? 


Mee 


HE’S 
REALLY 
HURT/ 


--eIS GENKI’S 
LITTLE 
BROTHER? 


2eeIS FRIGGIN’ 
HILARIOUS... 


IT’S CLEARLY 
CAUSING 
NOTHING BUT 
TROUBLE/ 


HE’S A | 
LOT MORE | 
DELICATE 
THAN YOU 

THINK. 


SO THAT 
GUY... 


THAT... 


JEEZ, 
WHY DON’T 
YOU STOP 
THIS SILLY 
DAREDEVIL 
NONSENSE? 


ee 


yy Mf0 


Ni Nie, san 


DON’T BE 
SILLY! 


YOU JUST 
DON’T GET 
IT! BEIN’ HIT 
BY SOMEBODY 
OLDER THAN 
YOU GETS 
YOU SERIOUS 
CRED/!! 


A DAY LIKE 
THIS IS WHAT 
I CALLA 
RESOUNDING 
VICTORY 
_ AGAINST 
& BOREDOM! 
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BOOK, 
SHOYA? 


HE SAID 
HE’D 
PROTECT 
ME. 


WHAT, 
FOR REAL? 
SEE, I KNEW 
SHE BROKE 

UP WITH 

GENK! 


AAS 


ALL RIGHT, 
FIND YOUR 
NEW SEATS, 
EVERYONE. 
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MA’ YOU'RE 


BESIDE ME,|| im 


THAT 
SUCKS! 


| I’M GLAD 

WE’RE 
SITTING 
CLOSE/ 


AA 


T 


d pil 4 | 


| YOU DREW 4 
NUMBER 
SIXTEEN, 
DIDN’T YOU, / 
WOULD MIYOKO? 
YOU MIND 
SWAPPING 
WITH ME? 


SPEAKING 
OF WHICH, 
WHERE’S THE 


4 DECIDE 
El THAT ON THE 
Bl DAY OF THE 

"\ TRANSFER. 


HUH?! | " 
I DON’T : ISN’T THAT 
CRAP! ! : Re SHOYA? 


Bal 
LA f 
oA” 
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Uf os -°s= \ Wi ee 
4 IN Ve 
i A 


WHERE DO 
YOU WANT TO 
PLAY TODAY, 
KAZU? 


WHY DON’T 
YOU START {| 
CRAM SCHOOL 
TOO? 
YOU COULD 


I’M GOING 
TO CRAM 
SCHOOL. 


I SKIPPED Y/ jj / | y) Pa 
TOO MUCH | Za Ana Reet 
1 | ALREADY. i AS 
GET GOIN’ @ || My FOLKS f = SKIP IT/ 
ALREADY: } WOULD = f 4 


KILL ME. 


THEARDIF (Se PI et THEN WHY 
YOU JUMP INTO kali | 3.3 f SFE Wel ean 
WATER FROM No ME 7 ee FUN JUST THE 

FIFTY FEET, fe! Wwe T ay y AOE TWO OF US, 
IT’S HARD AS fini ff , me -—\ KEISUKE? 

CONCRETE! Mua /\ | ae 


BUT I THINK \ IVE BEEN 


WE SHOULD / 
} THINKING OF 
FIND A SAFER rn /7, TELLING YOU 


AND MORE 
PRODUCTIVE Lee esti 
WAY TO SPEND si 
OUR TIME. 


I MEAN, 
DON’T 
YOU THINK 


-OF THIS \ WE’VE 
| DAREDEVIL DONE 


ae ENOUGH... 


AT THIS RATE, | “4 lo ba 
I’M GONNA Hifi 4 jh\ Me) eA) ] { STOP ALL 


LOSETO | INVA VEY femal | «<< THIS KID 
BOREDOM... | 4 Be S| ene i SS STUFF. 


aa F 


Pa 


Yo 


—S 


IG: 


IN 


Anh 


\\ 


YOU’RE 
GOING TO 
HAVE A NEW 
FRIEND IN 
CLASS, 
STARTING 
TODAY. 


LISTEN 
UP, 


EVERYONE. 
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fee 


SOE LB Oo ty 
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INTRODUCE 
YOURSELF. 


INTRODUCE 
YOURSELF. 


Shoke 


eo 


al 
y 
€ 
S 
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Ice 
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a. It 


3 
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Q 
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ISS 
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wo 


tota 


When 


to me 
lease use 


| tn’s notebook. 
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ee 


Me 


WEIRDO 
VJ 


LET’S SEE... 
WHERE 
SHOULD YOU 
SIT? WHY 
DON’T YOU 
SCOOT 
YOUR DESK 
BACK A BIT, 
MR. ISHIDA? 


/ALL RIGHT. \ 


TAKE A 


SEAT 


Sr 


— 
SS =a 


ALL 
RIGHT. 
TIME TO 
START 
CLASS. 


lea <N 


pa tas 


= 
ea 


ABOUT THE 
\) WAIT. NOW IF 
— YOU/LL COME 
ON BACK... 


YOULL 
COME 
WITH 
ME...? 


a ee 
CI 

line 

| IF 

| | YOU’LL 
COME 
ON 

a BACK... / 


YOU LIKE 
YOUR HAIR 


a 


IS JUMP- 
ING INTO 
RIVERS 
THE HOT 
NEW TREND 
OR SOME- 


SO THIS 


KIND OF 
HAIR- 
STYLE... 


DID MY 
| DAUGHTER 
CHOOSE? 


|] LIKE THIS. 
“v7 |] IL THINK IT 

|| WILL LOOK 
|| GREAT ON / 


HER TO 
LOOK LIKE 


r my gi 


BUT I’LL BE 
TRANSFERING 
HER TOA 
SCHOOL MORE 
UNDERSTAND- 
ING OF THOSE 


WITH DISABILI- {|| 


TIES SOON. 


) ARE YOU 
“UY OKAY WITH 
1} ME CUTTING 
| 7 IT THIS 
SHORT? 


DO YOU 
THINK? 


IT WANT MY 
DAUGHTER 
TO BE 
STRONGER. 


Bi 


FST 2 


a. 
oma 
CHA 


—_'Y, 
// 


ay 
\ \ 
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fl 
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BUT SHE’S 


_ 


I DION’T 
ASK FOR 
YOUR 
S WHAT’S OPINION! ! 
IMPORTANT IS (7/4 |) ANY OR 
KEEPING MY 7¢\\ £@s" © TS SHOKO’S!! 
y DAUGHTER /PA\ RIN 


FROM BEING 
BULLIED!! 


|] I DON’T KNOW 
y’ HOW YOU STAY 
IN BUSINESS 
= WHEN YOU 

7Q& DON’T LISTEN 


POSILILILLEE 


“if 


f MM WWW 


IT’S NOT 
LIKE THAT 
INTERESTS 

ME OR 
ANYTHING. 


CHAPTER 2: JUST ONE OF THOSE THINGS 
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YOU THINK 
YOU’RE DOING, 
| MR. ISHIDA? 
WE’RE IN THE 
MIDDLE OF 


MISS 
NISHIMIYA, 
DO YOU 
\ KNOW THE 


THAT'S 
CORRECT. 
LET’S 
GIVE HER 


HCe 
VL 


shelters., 


Dugout 
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WANTED TO 
SEE HOW 
BAD HER 
HEARING 


I THINK 
I CAN 
FIGURE IT 


LEVEL 
| TWO |i 
CLEAR... | 


ARE YOU 
STILL 
DOING 


F~ ir , 
ae 


femme’ YOU § 
SHOW CHICK- , 


WHO COULDN’T _ } 
HEAR BEFORE, BUT 
FUN OF NISHIMIYA 
BECAUSE OF HER 
\ DISABILITY. // 


WANTED TO | //qamy 
KNOW IF | 
1! SHE REALLY 


GO TALK 
NAOKA. 


| WANNA TALK 
TO SOMEONE f 


save Wor 
TCE ay powou 
SPEAK 
JAPANESE, 


~~ Could you — 
please repeat 


that? 


\ 


nagenn 
| 
Ge 


PALEY tiny ws 
f . 


N 


| ut | 
i @NX 
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HER 
NICKNAME 


Is “SHO”! § 


TIGATE 
FURTHER! 


1 Za mi 
a | 


THAT’S 
WHAT 
YOUR MOM 
CALLS 


WELL, — 
WHATEVER. 
I MUST THANK 
GOD FOR — 


SENDING 
ANOTHER 
DELUXE-CLASS 
LIFE FORM 
MY WAY. 


Ne AVE ENOUGH 
INFORMATION. 
K- IN ORDER TO _ 


PROPERLY 
UTILIZE 


| YOU COME 
TO THIS 


Did you sa Say, 
| something? 


WU ac. 
NEVER- 
FREAKIN - 
MitiD! 


IT APPEARS 
THAT SHOKO 
FROM PLANET 
NISHIMIYA DOESN’T 
UNDERSTAND 
HUMAN LANGUAGE 
VERY WELL. 


15 


4 LOUD- 


N ER, 
HOW DO YOU LENO: 
EXPECT TO 
teunes N 
E ~ 
Repose LIKE (— 


| This month's man > 
Greetings are how | i 
[| W105 the bridge | | 


Hi 
ff 


between hearts 


ARGLE! 
BARGLE! 


a] I SPOKE Fe 
NISHIMIYA- Ee 
IGG @ NESE// 


GIGgy 


GIGGLE 


WHAT KIND 


OF PARENT 


RAISES AN 
IDIOT LIKE 
YOU? 


THE WAY NISHI- V 
MIYA SPEAKS 
IS UNUSUAL, 


BUT THAT’S NO 
REASON TO /j, 
MOCK HER. 


WHY YOU ACT 
LIKE THIS. 


MORALITY 
Is? 


I DON’T THINK 
4 IT’S UNUSUAL. 
“ SHE’S JUST 
MA sett ye SPEAKING 


é fe HER MOTHER / 


TONGUE. 


YOU’RE IN \ 
THE SIXTH 


KNOW WHAT rz eS 


THERE ARE 
SOME THINGS 
IN THIS 
WORLD THAT 
YOU JUST 
HAVE TO 
DEAL WITH/ 


THINGS 
YOU JUST 


HAVE TO 


—a 


tw ry g Antsy THIS TIME I 
ae Rasy ULL, w-%4 DIDN’T HEAR 
< g — 3S ~ 
& C59 

r=t/ THINGS eX" > 
SY YOU HAVE |S 
TO DEAL ; 


with.) 4 CEs, 


ROE, 
i * 


ee : = a i: ~ ] 20030 


« 
2, 


— 


ae 


SEE WHY ; 
SHE HAS 
m TO RAISE 

» HER HAND 
~ ANYWAY. 


THINGS 
YOU HAVE 
TO DEAL 

WITH... 


¥ DOESN’T 
SHE KNOW 


HOW MUCH 

TIME SHE’S 

S\ WASTING? 
re 

Le 


i, ~ 


= 1X 
1 \ 
\ UF 
TRY, 


~e fe NN JL SN “ 
WA he ~ 


ll 
CAN YOU 
TELL MISS Miss 
NISHIMIYA NOT UENO. 
TO RAISE HER 
HAND UNTIL 
| AFTER SHE’S 
WRITTEN HER 


\ 


ANSWER? 


4 


THE CHOIR 
COMPETITION 


NOW, LET’S ALL 
DO OUR BEST 
TO PREPARE FOR 


YO 


UP WITH 
U 


EVERYONE’S 
GONNA 
GET FED 


2 
l ie 


ld- 
Te 


Wou 


— min 


4 
— that dow 


: 9 


IS A LITTLE 
TONE DEAF 
BECAUSE OF 


Th}, HER DISABILITY. 


EVERYONE 
WHO THINKS 
THAT’S A 
GOOD IDEA, 
CLAP YOUR 


SHE’LL DO 
HER BEST, JUST 
LIKE EVERYONE 
ELSE, SO WON’T 
YOU PLEASE LET 


HER PARTICIPATE | 


IN THE CHOIR 
WITH YOU? 


MS. KITA + 
FROM THE £ 
HEARING 


THE CHOIR 
COMPETI- | 
TION? J 


You're keine deat. / 
0 > just pretend like 
| Reer re engin: 


OH, DON’T | | ae Page Y cuor Is 
} PAY ANY A P= Fle | FRIGGIN’ 
ATTENTION COS STUPID 


TO HIM/ 


me SN 5 Ts 83h 


: hat ~~ 
Coo EO 


i 
rg 


A 
ost 
~ 
on’ 
a, 
Sh 


| THIS IS PROBABLY 

| ANOTHER OF THOSE 
THINGS WE “JUST | 

[HAVE TO DEAL WITH.” 


LISTEN, ¥ 
YOU’RE ALL 
AT FAULT 


Cc If 
: 


NE] =| 


YOUR GROUP. 


WHY DIDN’T 


{nl 


' / SHE WAS IN ma 
= " i 


Ute YOU TELL HER, [idle 


I DIDNT = 
NOTICE... 


@ 


: J 


THE TIME 
IT TAKES 
TO TELL HER 


PROPOSAL 
FOR 
EVERYONE. 


yy (IIIWW. , IT’S ONE 
f a || OF THOSE 
") WWE THINGS YOU 


fa 
le 


JUST WHAT 
IT’S LIKE 
WHEN YOU 


i. ONG 
AL SSSS 
\\ ffi Kae LET’S USE 
Sar THE THREE- 
MINUTE 

AFTERNOON 

HOMEROOM 

PERIOD TO 

HELP SHO- 

KO AND... 


|LEARN SIGN 
| LANGUAGE! 


[aw fi 
Cae 


MS. KITA, 
WHAT’S 
“SIGN 


AS THE NAME 
SUGGESTS, 
IT IS A WAY TO 
COMMUNICATE 
USING “SIGNS,” 
WHICH ARE 
MADE WITH 
THE HANDS. 


YOU COULD 
SAY IT’S A WAY 
TO TALK WITH 
YOUR HANDS! 


WILL BE OUR 
TEACHER FOR 
THESE 
LESSONS! 


JUST LIKE IT 
HELPS AN ENG- 
LISH PERSON 5 
IF YOU SPEAK | es 
ENGLISH, IT 3 
HELPS PEOPLE 
WHO CANNOT 
HEAR IF YOU 
USE SIGN 
LANGUAGE. 


~ HOW WILL 
US LEARNING | 
SIGN 
LANGUAGE 


THAT’S 
OBVIOUS, 


WE JUST 
WRITE IN 
HER NOTE- 
BOOK? 


WELL, IT’S ...IT’S EASIER 
EASIER FOR FOR SHOKO TO 
COMMUNICATE 
THROUGH SIGN 
LANGUAGE, AND && 
SHE CANGET 
HER FEELINGS 
ACROSS MUCH 
BETTER THAT 


WAY AS WELL? 


ad ¥ 
ee 
- fl te 
we * a 


& 


A | 


ISN’T IT JUST 


NY somex, Ai pv esaas || A 
NAOKA? | @AWANN | ABOUT HOW 
IWE CAN ALL : 
HELP 
IT SEEMS TO 
ME YOURE SHOKO... | 
FINDING A 


REASON TO BE 
UNHAPPY... 


: Lf, aN 


OER 


C0 
DON’T YOU 
THINK THIS 
IS A GOOD 
OPPORTUNITY 
FOR EVERYONE 
TO LEARN 
SOMETHING 
NEW? 


MR. TAKEUCHI 
AND I WILL 
EVEN LEARN 
WITH YOU/ 


is wy £ KNOW SIGN 
THOUGHT I LANGUAGE? 


WOULD START 
LEARNING 
TODAY... 


YOU’RE NOT 
EMBARRASSED 
~ MAKING THE 


bution STUDENTS 
Wi. LEARN SOME- 
D o 


YOURSELF? 


WHY DON’T 
WE TRY THIS 
AGAIN SOME 
OTHER TIME, 

MS. KITA? 


INSTEAD OF ra 

THREE MINUTES = igo 

| A DAY, ILL STUDY Satana 

AN HOUR AND A 

= : HALF A DAY SO NO 


A) 4 aw’ J 
——— <a | |ONE ELSE HAS TO. Ps : 
=——~—SESAKD vi Re . : EAA . / SSR Otten Ak 


IF HELPING AND I’LL 


SHOKO IS ===! STAY WITH 
THE GOAL, J SHOKO ALL 
THEN I THINK Sue DAY LONG... 
ONE PERSON cere 
WILL BE Ane 
PLENTY... BETWEEN 


THEM... 


OH, 
I’VE 
JUST... 
CS 


ere ae 
oe 8 


MIYOKO... 
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Vi FACT? 
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WHEN YOU 
GET IN 
TROUBLE, 
I HAD 
NOTHING TO 
DO WITH 
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OUT LIKE THAT! 


ES 
RO 
hss 


I DIDN’T 
KNOW YOU 
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*A LEGENDARY MINSTREL WHO WAS FORCED TO PLAY FOR EVIL SPIRITS. HIS FRIEND, A PRIEST, PAINTED 
HOICHI’S BODY WITH SUTRAS TO WARD OFF THE SPIRITS BUT FORGOT TO PAINT HIS EARS. WHEN THE 
SPIRITS CAME FOR THE NIGHTLY PERFORMANCE, HIS EARS WERE THE ONLY PART OF HIS BODY THEY 
COULD SEE, SO THEY RIPPED THEM OFF. 
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LEMME 
SEE THIS 
FOR A 
MINUTE. 


THERE’S 
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LET’S GO 
TO THE 
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I DON’T 
CARE | 
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IS THIS THE 
FEELING 
THEY CALL 
“SATISFAC- 
TION’ 7! 


CLASS, THERE 
IS SOMETHING 
WE’D LIKE TO 
DISCUSS WITH 
YOU DURING 
TODAYS GENERAL 
STUDIES 
PERIOD. 


FIRST, A 
FEW WORDS 
FROM THE 
PRINCIPAL. 


THIS IS 
ABOUT SHOKO 
NISHIMIYA, WHO 
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NOTICED IS 
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WE RECEIVED 
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IN FACT, 
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APPROVED OF 
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BEHAVIOR. 
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NOW, BUT 
THE OTHERS 
MIGHT 
STILL TALK 
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TEASING 
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LET’S GO 
HOME, 
SHO. 


YOU BEA 
GOOD BOY 
STARTING 
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DON’T 
if STEAL MY 
A MATERIAL! 


ARE REAL ‘\~y_ 
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SO I DIDN'T 

SEE YOU 
THERE! 


HEY, AFTER | 
SCHOOL TODAY, | 
WHY DON’T WE | 
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THERE’S | 
NO 
WATER. 
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YOU WON’T 
KNOW UNTIL 
YOU TAKE 
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HE SAID, 
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KEISUKE. 
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THEN LET’S 
WRESTLE 
INSTEAD! 
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I’M GONNA 
SHOW YOU 
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SO 
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WORRY 
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YOU EVER 
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MUST 
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TEACHER? 
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AGAIN? 


TO TALK 
TO YOUR 


TALK TO 
YOU FOR A 
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ISHIDA? 


IT’S GOTTA 2) 
BE KAZU AND ~ |) ~ 
KEISUKE! \—"\_S)IYM NOT 
THEY’RE ALWAYS “% i) / coh LYING, 
MESSING WITH Foy. § 
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THAT’S RIGHT. 
THOSE TWO 
JUST TOLD 

ME YOU 
SUSPECTED 
THEM OF 
DOING IT. 


MY SHOES 
REALLY ARE : 
DISAPPEAR- x 
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=| THOSE TWO 


ARE STEALING 
YOUR SHOES. 


YOU/RE 
STILL THE 
ONE WHO 

STARTED IT, 

AREN’T 


WHAT RIGHT 
DOES THE BOY 
WHO BULLIED 
SHOKO HAVE 
TO JUDGE HIS 
“\. FRIENDS? 


I DID 
WARN YOU, 
DIDN’T I? 
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NISHIMIYA../|. 
KEEPIN’ || 
QUIET’S | 

NOT — 
GONNA 
CHANGE 

| ANYTHING. 


AWW... 
I HURT MY 
SHOUL- 
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I KNEW | 
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THAT’S 
WHAT 
YOU'RE 
REALLY 
THINKING 
TOO, RIGHT, 
NISHIMIYA? 
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YOU RIGHT, 
SHOYA!” 
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SHOYA! YOU _ 
BASTARD!” . 
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ENDED UP 
ALONE. 


AT THE 
MIDDLE 
SCHOOL 
ENTRANCE 
CEREMONY, 
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HAVE ANY 
HOBBIES, 
SHOYA? 


WHY IS IT | 
YOU’RE | 
ALWAYS BY 
YOURSELF, | 
SHOYA? 


“WHAT A 


\ CREEPY | 
BADASS OR ||| ; 
SOME- |i\\ Fay 7 i \! 
THING?” All) \ fo yi 
A | 


== 


dl) 
tH 


an a 
“I’M ON \y 


i 
= 
& 


A DIET.” 


iy 


(e 
Ls 


& 


“HE [S 
SO ANNOY- 
ING...” 


“OH, HE’S 
KIND OF | 
GLARING AT 14% 
US, GUY: e os 


SH 


alli 


P: 


—S 
~~ 


Sil 
ee ig ASF lu 


IT AND YOU 
| BUTT-UGLY 
MAKES § Dy BASTARDS, 
ME SICK. > STOP TALK- 
ie Se : ING ABOUT 


DATING. 


per 
inifl 
an W scsi HH 


AND I’VE HAD 

| IT’S NOT %. ENOUGH OF 
FUNNY. YOU ACTING €: 

| LIKE YOU’/RE 


HOT STUFF. 
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AND FOR 
THINKING 
LIKE THAT, 
I HATE 
MYSELF 
MOST OF 
ALL. 


I BEGAN 
CHOOSING 
ISOLATION 
OF MY OWN 
ACCORD. 


SECOND 
YEAR OF 
MIDDLE 
SCHOOL, 
I WENT 
ALL THE WAY 
_ TO NAGOYA 
ALONE FOR 
THE FIRST 
TIME. 


NERVOUS. 


ALL RIGHT! 
I GOT THE | 
LIMITED 
EDITION! 


MAYBE WHAT 
I THOUGHT 
WAS SO FAR 
AWAY WAS 
ACTUALLY 
WITHIN REACH 
AFTER ALL. 
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Go SKQKLG VRELP 


Praise for oe anime: 


the real thing.” 


the:Fandom Post 


“Always it is smarter, more:poetic,'m 
touching, just :plain better than you: 


is going to be.” 


-Anime News Network 


KODANSHA 
=COMICS) 


Mei Tachibana has no friends — and says she doesn’t need them! 


But everything changes when she accidentally roundhouse kicks the most 
popular boy in school! However, Yamato Kurosawa isn’t angry in the slightest— 


in fact, he thinks his ordinary life could use an unusual girl like Mei. But winning 
Mei’s trust will be a tough task. How long will she refuse to say, “I love you”? 


© Kanae Hazuki / Kodansha Ltd. All rights reserved. 


PRAISE FOR _THEFANIME! 
“This series never fails to “A very funny look at what happens when 
put a smile on my face.” two strange and strangely well-suited people 
-Dramatic Reviews try to navigate the thorny path to true love 
: a together.” 


he -Anime News Network 
——a Fs 


OPPOSITES ATTRACT...MAYBE? 


Haru Yoshida is feared as an unstable and violent “monster.” “ 
Mizutani Shizuku is a grade-obsessed student with no friends. | 
Fate brings these two together to form the most unlikely pair Haru 

firmly believes he’s in love with Mizutani and she firmly believes 


he’s insane. KODANSHA 
¢ 


OMICS 


© Robico / Kodansha Ltd. All rights reserved. 


DON'T MISS THE MOST ACCLAIMED 
ACTION MANGA OF 2013! 


“Gripping doesn't begin to describe Vinland Saga. “The art is gorgeous, a combination of beautiful 
5 stars.” —ICv2 cartooning and realistic backgrounds. Yukimura 
is also a master of pacing, both in frenetic battle 


“Deeply engrossing... If you have any interest at , 
ei 8 Y Y scenes and charged emotional moments. 


llin Vikings, the Medieval period, i , thi ; 
allin Vikings, the Medieval period, or pirates, this =Fanh Baw Hicke, BHenls Wid Boys 


is not a series you want to miss.” 
—Anime News Network “For those who love Berserk, you'll love this too... 

Worth the long wait.” 
—A Case Suitable for Treatment 


“Tt will be impossible to stop watching this story 
= unfold.” —Japan Media Arts Awards jury 
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_© Makoto Yukimura / Kodansha Ltd. All rights reserved. 
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For Shion, an elite student in the technologically sophisticated i 
city No. 6, life is carefully choreographed. One fateful day, he mee en 
takes a misstep, sheltering a fugitive his age from a typhoon. 
Helping this boy throws Shion’s life down a path to discovering 


a 


the appalling secrets behind the “perfection” of No. 6. fo e 


AKODANSHA 
© Atsuko Asano and Hinoki Kino/jKodansha Ltd! All rights reserved. COMICS 
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Chihiro has an unusual connection to zombie movies. He doesn’t feel bad for 
the survivors — he wants to comfort the undead girls they slaughter! When 
his pet passes away, he brews a resurrection potion. He’s discovered by 
local heiress Sanka Rea, and she serves as his first test subject! 

COMICS 


© Mitsuru Hattori / Kodansha Ltd. All rights reserved. 


A Silent Voice volume 1 is a work of fiction. Names, characters, places, and 
incidents are the products of the author's imagination or are used fictitiously. 
Any resemblance to actual events, locales, or persons, living or dead, is entirely 
coincidental. 


A Kodansha Comics Trade Paperback Original. 


A Silent Voice volume 1 copyright © 2013 Yoshitoki Oima 
English translation copyright © 2015 Yoshitoki Oima 


All rights reserved. 


Published in the United States by Kodansha Comics, an imprint of Kodansha 
USA Publishing, LLC, New York. 


Publication rights for this English edition arranged through Kodansha Ltd., 
Tokyo. 


First published in Japan in 2013 by Kodansha Ltd., Tokyo, as Koe no katachivolume 1. 
ISBN 978-1-63236-056-4 

Printed in the United States of America. 

www.kodanshacomics.com 

937054321 

Translation: Steven LeCroy 

Lettering: Steven LeCroy 


Editing: Ben Applegate 
Kodansha Comics edition cover design by Phil Balsman 


TOMARE! 


You’re going the wrong way! 


Manga is a completely different type 
of reading experience. 


To start at the beginning, 
Go to the end! 


That’s right! Authentic manga is read the traditional Japanese way— 
from right to left, exactly the opposite of how American books are 
read. It’s easy to follow: Just go to the other end of the book and read 
each page—and each panel—from right side to left side, starting at 
the top right. Now you’re experiencing manga as it was meant to be! 


